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Power Behind

the Throng
A long overdue
monograph recounts
the life of a crucial
modernist.

ELIOT NOYES
By Gordon Brsce
Phaidan Press, Lonclon
240 pp.; 2o color, goo b e 575 Tanfeower)

If Elia Fette Moyes [ 1T910-1%77) had designed only
U lousbng for the 1BM Selecirie—the elassic 1961
typewriter with the *golf ball” printing clemeni—it
mibglet have been enowgh to ensure him a place

in Industrial deskgn’s pantheon. Yet the Scbectric
represented only a minuscule part of Moyes's mis-
slon o iniredwee modernity to corpormie America,
Aoonsultant as well a5 creator, he influenced the
titans at 1BM, Westinghouse, Curnmins, and bMobil
1o become not just passive patrons of the arts,
filling exccutive boardrooms with abstract paint-
imgs, but rather sponsars of applied futurism, He
constructed envitonments—irom buikdings to
interiors to signage—that measured and reflected
the ethos of American industrial inmovation, and in

doing so helped the keading proponents of postwar

Modernism create their most significant work.
Girven the varsous tomes devoted b Charles anad

Ray Eames, George Melson, Chermayefl & Geismar,

an my avm book on Paul Banad, this baography

by the industrial designer Gordon Rruce i long

owerdue—orat least ot of ssquence, Boges hined

all of these storied designers to execuie commis-
sioms, and though their reputations preceded the
partnership, they blossomed through the con-
nections Moyes [pstered with corporabe-leviathan
clients, Beginning with a redesigned oo in 1957,
Rand's graphic system for I8, where Noyes seroed
as consultant design director in the Tate 1850s, led
to many mare locrative and iconic commissions,
Likewise, in 1964, a5 Mobil Oil's “ourator of corpo-
rate ethos” Noyes enirusted Chermayedf & Geismar
with creating o new corponiie identity, and the
result=a simple representation of Mobil's name
with a red letter (=has been cebebrated ever since,
Mewres ol ondy matclwd tabents o yeoons, but also
smanthed the path o creative fullillment, Dver
hoardroom abjections, e amously saw to it tha
one of Band's clevensi logos—the Westing lowse W
that resemlbibes an electrical edreuii—made its way
pinal Ll corporbe gawntled.

Why a monagraph has Anally emerged almos
thres diecacles afver Moyes's death s anypone's guess,
bic Bruee does an alile job of feshing our the
identbiy of o man who was anything but a shadow
pupgeet in the theater of modem design. Bom in
Boston, in 1900, Mayes stucied architectune and
painting in Paris but was bored with tradiional
Beaux Arts tenchings., In 1937 he entered Harvard's
Ceradwate School of Design to pursue his architee-
tural traiming with the tronsplanted Bouhausians
Walter Gropius and Marcel Brewer, under whose
tutelage e Aourished; after gradwation, he joined
their Cambridge-based fom, In P40, Gropios
receamimensded to Alfred H. Barr, founding director
of Mew York's Museum of Modern Art, that Moyes
hisacd 1|'|'.|:i|1!in|: industrial desipn -|:I-|_'|1:|rI||1:-11.I.

He miounted exhibitions in the carly "40s that cel-
vhrated simplicity over the llashy streamlined siyle
that predominated at the timie; *Design Bor Lse,”
“Wartime Housing,™ *Useiul Chdects of Ameer-

can Design Uncler 51, amd “Organic Design in
Hewme Fumishings" ( The last, which evolved from
a 1 competitbon Boyes sponsored, exhiliiied
prododypes by Charles Eames and Eero Saarinen)
Througl bl cxlibitsoms aned wridings, Noyes
champbomed timelbess destgn and eriticized the

brskimess steategy of bullding obsolesomnee o
products. *The effect of frade aperations i not only
e kil or at beast discourage original thinking in
dleskEn, bat cven to foster unsound trends o fash-
ions in design,” he onee wrote,

Moyes spent the wartime years 1942 through
1945 i thee Air Force, then served as design diree-
tor in the office of the theatrical-turned-indwserial
designer Norman Bel Geddes, After Bel Geddes
chosed his shop in 1947, Moyes founded Eliot
Maoyes & Amsociates in Mew Canaan, Connecticut,
amed soom beman his legendarny association with
1EM's chairmian, Thamas H.W:u;mn._jr.‘['ll waork
with you, mol for you,” Bruce uotes the desigmer
as lavings replicd to Whatsom's Ir4_'|:||||_'|.'||: imvitatiomns
o joim |BRs stallE, Sl was as a consultant that
Mewpes, along willy his team of handpicked experts,
transformeed a business machine company knaven
Tor praducts with archaie Queen Anne siyling into
a multinational desypn insditation through every
chinyg feoan Builelings e meom pads, This outsider
slatus was the ey to Noyes's relationships with
all the other corporatbons fos wihibch he developed
deslgn reputations and culiures.

Bruece, o comsultant for 1B, Polarold, Ske-
s, and Forsche, wearths extenslse materdal to
caplain Moyes's inflwenee and Importance, bue he
fnils to offer a critical interpretation of the propects.
His workmanlike presentation of bicgraphical
facts and his relionce on long guotations from
Moyes's colleagues and admirers could have Been
enlivereed by a more literony sensibility. 54, this
hook represents a missing link—and a major link at
that—in the history of American design, for it fills
in gaps missing from the standard Meggs, Hollis,
aned Remimgrton graphic design history books. Siece
am oeminibus siccount of American corparabe miad-
ernism has wet b be written, Ihlmuﬁrnuj__r.h his
revelation of Moyes's holistic approach to postwar
corporale idenwtity, has pefformaed a troe service,

Steven Heller is coschiair of the MEA Desigmer o5 Artinor
ragrum al Mew York s Schoof of Visunl Arts, His most

recent b ix Stybepediaz A Goide to Graphic Deisgn
Mannerisme, Cuirks, and Conceits [{Chrminke Books |



