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™
1 ntro Suctlo I]. When Modernism & Eclecticiam hegﬂn in 1987 the ;! fpose was to create a Forum For i|'|-|::|i.='|:|l:|"| discussion about American |:_;r.-_=.|[|hic: deaign hiitcn}'. then limited to

a few design courses and even fewer symposia. We have provided an outlet For a variety of

scholars, historians, critics, pioneers and afficionados to stake out unexplored realms of
graphic design history. What began as a Few loosely connected lectures about past mile-
stones and masters has evolved into a series of critical discourses on history and its relation
to contemporary practice. The talks and discussions are as diverse as the Field itself, but a
unifying thread has developed—the acceptance that graphic design history is inextricably
connected to the histories of other fields. Modernism and Eclecticism has therefare attempted

to maintain a balance hi't'.v_.rf'f'r‘l E.tl'ic:t"_].' retrospective and contemporaneous examination,

UnFortunately, the work presented through this sympesium has not previowsly had wide-
spread distribution. Some talks have been published in design journals, but most—especially

the ad hoc discussions and oral histories—are locked in time, preserved only on tape. With a

Design Arts grant from the Mational Endowment For the Arts, the Schoel of Visual Arts is

now able to offer the video and audio tape records to the public. The Following is an anne-
tated catalog, Through these tapes, we hope that the pursuit of a relevant graphic design

history will continue. —Steven Heller






Ralph Caplan

Winter amd camsnumeation desgn consuleam
and former stand-up comic.

Wer GRAPHIC DESIGHN HISTORY?

Ralph Caplan suggests five ressons for cxploning the hissory
l:li‘jn[ﬁil,‘dnmu 1. En_'p::rrl'-.'ril. Y The [t i b used 1o
anticipane the fature. 3. It = a promismg medium foe mak
i"F mph*i an isstrumenit of calneral lisemacy. 4. Ir enhances
the stamding of designers as professsomals. 5, Sane the
desipmer fives in a world in which {few understand what a
designer dacs or stands For, the hiseay of graphic design pro-
vides a conzinmum. Through these e pricciphes, Caplan
exnphasizes the history of graphic design as @ history of ideas,
He dispells the myth of the inarsculare desagner and angees
that graphic desigm cant be wnderstood or practiced withouss
a thareugh knowledge of i histery and the history of the
civilizatiors from which it has evahaed,

LEMGTH: 55 minmtes

AUDKY: good
VIDFEDY net availshle

Philip B. Meggs

Grraphac designer and professar of eommanicatim ars and
desigm ar Virginia Commonwealth Uniecrsty,
Sugtheor of A Hetory of Graphic Design and Typographic
Tesign: Form 8 Communication {co-authored and
desagnad with Rob Carer and Ben Day)

MHAT I5 AMERICAN ABOUT AMEE[CAM

GRAPHILC DESIGH?
The *populer an” versus “Ewropean vanguard” mentality
begam ta die cat i America hecame the majos infleence in
1k book of design chroughour the 1950 and “6ds. s this
Iecture, 'P'hil:p . h‘[-t-g;p discusses the history of graphic
design in America from 1930 Moderniem ve 1980:
Ineernanonilam. Praming the imemationalization of dessgn
and culture, Meogge concludes the leciure statimng:
“Inreenaticnad design is intzrational communication, Al
1|1b|'r|'|q|1||||q| |_1:||r|'|||||l.'ﬂi|.'.'| ‘L‘ll‘lg_ with neernartional wrade
might assist s in the quest for imtermational wndersandng
and prace berween peoples and nations.”

LEMCGTE: 50 minses

AUDKY: good
VIMED: novr mvailable

Lorraine Wild

Diirector of the visnmal commumication program at the
Caldfoenz lestbnuse of the Arrs.

ART. DESIGN, AMD AMERICAM MODERNISH
Drwring the carly 1930, Mademise painnng and callage had
a visdhle effect on the development of design in Europe. Bus
wath the msing socual snd pelsical rmoil of the mpending
war, many Eurcpean designers immigrated to America,
||ringin5 with them the formes end processes of Earopean
Modernism. What was a complicated situation in Europe
hevame, upn its arreval in the Umnited Seases, even more var-
icd and complex, American designess adopted Eusopean
Modernis: aesthetics, putting new principles of design o
woatle in the Amercan markeplice. Wheee Amenican desipgn
was orce “copy heavy” and “illustrative,” it became, duging
the mid-193s, highly deduocrive and  abstrace.
Photographically derived images and handmade symbols
were favored over belabored realistic illustration.  [esigners
bgran 1o use qumtent @ 3 determanant for farm, 5o thay form
was, in parn, amplified by coneent. The blending of these
cuTHE s, derived feem the avanr-garde, with maissrream
work formed what became known as Modermism in
Amerscan design. This becrore looks ar the American
Moderniss debate in design from (58 imcepaon i the mod-
195k cheough the 195k,

LEMNGTH: 50 minures
AUDIO: goed
VIDEC: not available

Louis Danziger
Designer and instrucor at the Califommia
Tnsitute of the Are,

THE S12TrES: THE WEsT LoasT
Dhuring the ke 19408 and ‘5s, the Beat pocts and their ful-
Jowers intrcduced rock and rofl, mysocsm, non-YWestern
meligiom, ard drugs as sscrament e an openly cossamens
cubture, The “new bohemians® of the 1%60s adopacd these
walues and ereared & menalithi “vewtk cultuee” where mon-
condormity became synonymous with anti-consumerism. Yt
there were mwie posters, butons, erc., produced dusing the
134dls than at any other time in hastory. As a resalr, graphic
design funcrioned as the vissal insignia embodying the spint
af the nme, This lecture ksaks an the seas thay isfleenced
the look of graphic design during the 1960s. From masic-
hased L Augn,-.lr:-. to liverary-centered Sam Francisco,

[Manzinger traces the artistic and political movements thar
a.h:qwd 1960k Wesr Cosst culbure.
LEMGTH: 1 hows, F ménuces
AUDIO: good
MOTE: Bichard Pul.ing,tr s.Irﬁk.-: hriefly
an this tape and shows a film
enticled, “The Lose Art of Induserial Film.™
VIDED: sat a-qihlrlt

Henry WolF

Primcipal of Henry Wl Productions, Inc, and
foaener arr director of Esquire, Harper's Bazaar, and Show.

THE GOLBER AGE OF AMERICAR
MAGAZIHE DESIGM
Afrer Woald War I1, Esmogean designers came 0 Amenca,
beinging with them conceprs thar would impact Amencan
d.::-:_;n for the next theee decades, The marmpe af appear-
amce with content, as well as a desice i influwence = mather
tham reflect — sociery, made the 1950k throwgh “T0s the
*Golden Age” of magaane design n Amenca. Bt wha
stopped this *Ceolden Age?™ Walf sies foar developmenss:
1. Television, The immediacy of television diminished
reliance on the magazine as a primary source of information,
2. Disillusicnment with Viecnam. The great magazines (i.e—
Vanaty Farr) promated a lifestyle that did mor caser 10 the vet-
erans rerurning from Viemam. 3 Adverising. Magazines no
longrer have editoniad smenunity. 4. The use of cands, insems,
amd half-page ads. Intermupsing the editoral flow has lesened
the visual and comceprual impact of conremporary magazines.
Thraugh gersanal asecdates sl & precse editoral philose-
phy, Wolf contraszss magazine design of the '50s, 608, and
T with current eends im desl o, enenica.
LEMGTH: 1 hosr, § minures.
i Lecture contirmes om Low Danzinger tape, Time
does not include pomion on Darzinger rape.)
AUDIO: good
VIDECE noc available

Victor Margolin
Tesches hiziory of design ar the University of [incas,
Chocagn, Ealivor of Design lssses: A Jowmal of Hisory,
“Theory, and Criticism.

PaL1tics aMd AmErican DESIGR
Crraphics advocating social change have had a long hastory in
America, As carly as the 1Rch cenury, newspapers publshed
images thar gave woice to Amenica's straggle For indepen-
dence from Enpland. The madition contnued inco the 19t

cerrury as illustraced journals, replese wich refoemist emagery,
bepan widespresd circulason, Durieg che lise 19th centary,
radical movemenss spawned their own journals; coniribucors
veere n loegper expeessing themsehves within the pasaseien
of the electaral system, These expressions of dissest comtin-
ued imto che Jich cenmry, as design became incressingly
conceprual and divesse. The 1980 produced shocking
images in order te be notioed amidss the visual overload of
relevision, billboards, and magazines. The fragmentation of
the left disrmng the 19706 gave ree 10 mew stples of renstance,
Feminists and vasious ethnic groups approprisved militans
symbols (used earlier in the century) o heighen public
awarcncss, |has bectare describes the cvolution of politcal
design in America, foom the 18ch cenmry through che 197s.
Mlarpedin foowses o palineal desipn as 2 woice ol persussacn,
a= opposed to am aesthenic discipline.
LEMGTH: 1 kour
ALTHC: s
VIDECK mot available

Milton Glaser

Craphic designer and illustraior.
Presidemt, Malron CGlaser, Inc.

Loawing Back awp Looxiume FoRWARD
Mllvan Glaser a-pﬂhi agEns the narrow foemulst view of
Modernism az a reductive system producing goometric
forms. Instead, Glaser defines Modernism s an amnalgam of
beelicl gpanemes, whese @mm s the devclopment of an usopian
society. [n art, each sysvemn possesses its own formal lan-
Husge Ax i.dﬁignu and ﬂhl.il'ﬁl‘ﬂ'.ﬁl.tﬂl-ﬂpﬂ:ﬂﬂ et
in demecing these Mademise techmigees from their conbexts
in arder 1o transmir ideas w0 & broader sodience.  His reluc-
ranice b embrsce ane beliel sptem has cusad him s engage
in an eclectic search for new forms and ideas rooted in che
Modernist rraditon. 1o chis lectuge, Glaser discusses his
development as a deagner asd illustrabar, o well 2 his per-
somal wiews on the meaning of Modernism. In addressing
the furure of an incresangly schaalogical feld, Glases con-
cludes that, because we can't know histary absclutely, we
can't forecest the fisure of design with cemainry.

LENGTH: 50 muinuses

AL e
VIDED: not available






Steven Heller
Hensor art director of The Mew Yok Times and edizor of the
AL Gl A Journal of Graphae Diesipgr. Co-authaor of
Graphic Sode: Victogian to Fost-Modern Diesign and The
Souscehook af Visual Ddeas,

DEZIGHIKNG THE WoRLD oF TOMORROM:
THE 1939 MEW YoRE MoRLD'S FaAIR
Steven Heller point= out that throughour che history of
guph:r dn.:_gu, 41:-.i|_.g‘mrs. have tended 1o rﬁ[mud i thels
emvironmaents. o where is this more evident than with the
events thar procesded the anmouncement char the 1939
Wanrld's Fair would be held in Mew Yok snd would revale
around the theme of “The World of Tomorrow.” With
socoenpanying slides, Heller describes in vivid derail how che
193% Wrkl's Fair, despite s faibings, was the cpitome of
stagecraft, and how it prowvided a brief but influencial forum
fr cesigpn s-ppl:d.. inifaretal, and fine ams o Anally oeme
togrther. Heller concludes by reading poignant persomal
aconunds from fair visioss. These accounts prove char, even
in the G of darkening war clowds, the 1939 New York
Waorld's Fair provided frs 50 million visinors with memories
thar nember war noe nime coukd ever erase,

LEMGTH: 4% memires
AUTHO: emcelline
VIDELE mor availahle

Douglass R. Scott
Senice desipner ar rthe WGEBH Educarional Foendanon,
Bustem, Traches graphic desgn and svpography at the
Rbode Island School of Diesign and Yale. Freguently lec-

tures om graphic deapn and ppegraphos bstery,

TWERTIETH LEWTURY TYPE DESIGMERS
Reraming thas lechure Twentieth Century Typographers,

Dvugles= K. Scon looks ar indluential rypographers and gpe
qh_-dl{u;m Frosen thae thee Farsr jun of The Mih cennary |hnnq_.-;h

the 1950s. Beginning with an cverview of important early
2irh cenrury rypographers, Seorr covers Arr Mowvean,
European Modermasm, and Amencan design of the 1950s
What were the hasic temers of rypographic Modernism?® Whar
madk: Ei : infhiemced 1 thy arsd desapn
ditferent from the historical-based sypography and design of
the carly 19Ms? Scorr sddresses these issues and more noan
engaging drcussmon of book, poster, amd ragazine desipn

LEMGTH: 50 mimubes

AUDIO : not available

YIDED: fair

Maud Lavin

Lecrures ar Hunzer College and Quesns Caollege oo media,
aibertisirgg, arsd Weimar culturs, Currengly workang on her
F'h. L. dissertacion Hanmah Hoch, Phomenontage, and the
chm;::nralim af The Mew 'Waman
m Wimar Germany, 1918-1933,

INDIVIDUALTSM AND UTOPFLA IN
AmEmicaN ADVERTISING DESCEN
In chis |t|.'r|IIE'.. Muaasd Lawin discusses the -||:1|'H||11i|||| o
maternal smbol. A corpomrion’s atternpt to conemol s envi-
ronment vie coeporate idenriry campakgns s, sccarding ne
Lawin, dn astempd e comenunicate amsssiomee and eabiliey,
Thus, it is the corporare designer who provides the link
berween the corporation’s chim of all-knewingness and the
celebration of the corporation as an individual—or racher, an
archenypal father. 1o order w address bow the corposasion is
eepmented s an dealioed indnidisl, Lavin loaks at three his-
vorical perivds of adverting: 1. The 1930s, when there was a
bodsm in cotsusnenism and mass madin. 2 The 1950k, which
rrarked a time of prospenty and buying sprees. 3.The 1980,
characverized by Republican pro-business policies. Lavin con-
clindes wirky an essmirarsn of b the _r|'|:|||l|lr!|' F rﬂlh-r FE'
ure” infheenees our sncety and how it can e changed.
LEXGTH: 45 minutes
ALUDI: not awailshle
VIDED: puod

Roger Remington
Protessor of graphac design ar Biochester Insticute of
Technology and president of Kovee Productinns, 2 masker-
angcommunications e, Curmently develogung the firs
“elecoromic museum” of the hiswoy of graphic design. Co-
wathsr of Mine Plonecrs uFGrq:hiq [‘.\;iign

THE ELECTROWIC HUSEUR

The E'll:.l'lrmnl_' Meluscum ar l]‘l; R:ll_'hrn!l_-r T||.:|!i|u|1: uf
Technology is a graphic design archive designed for snudents,
peachers, researchers, and these whi seed an extersme dara
base of images and tewt matenal om the the hissory of graphic
design. The archive focuses primarily on American pioneess
in praphic desagn berween the 19305 and 1950, with an
vmphasis on the life and work of Lester Beall. Inthis incerac-
tive demoesration, Roger Remangron discasses the work of
Lester Biall s wizll as b the Electronic Muscum tanctions.

LENGTH: 45 minutes

AUTHO: mor availahle

VIDEQ: ped

Philip B. Megqgs

Teacher of graphu desipm asd design history at Vinginia
Commonweath Universiny, Auther of A Hisrosy of
Cigaphic Diesigen, end Type and Tinsage

JOSEFH LYENDECEER AND THE
AMERICAN EXPERIENCE

Fuor 35 pears (1896-1951), [oseph Lyendecker resched a
mass dudience through his poseer and magazine cover ilkas-
traticms,  What enabled him to sustain his creative momen-
tam over sisch @ lomg span af e In this slide keture,
Phikp B Megegs mkes a chronaologieal look ar the work of
loseph Lyondecker. Asking, “ls there 2 relabonship berween
s.p::iﬁn: graphic forms and the cultural eavironment?®,
Mlepps examnnes Lyendecker’s abifity to manipaudaze images
as an example of the emergence end decline of varous Hrp.ph-
we rples v il the mecds and desives of the dme,

LEMGTH: 45 mirmtes

AULMLY: noc available

YIDECQ: slides: Fuir: |.|H,|.l|:|; Eul:j

Arlen Schumer
Ciraphae designerillustrasor of comic book
art for adheriising. Auwthor and designer of

Visinns Froen the Twilsght fone.

AMATOMY OF THE TWIL1GHT IONE
In shas enlightening presentation, Arden Schamer presents
The Twilight £onec as an example of pop surrealism.
Tracing ics roors hack o French Surrealam af the 1930 and
"Miw, Bchumer defines The Twilight Zone as “pspcho-
Americane” The high conerast and tight angular close-ups
thar reduce the images 1o their cosentials cocated 2 sense af
surmealism im the commonplace, where the fantestic seems
mormal and the normal seems besre. Schamer aba discusa-
s the perinna of Bad Seoding, the opening graphics and
rypography. and the influence of The Twilighe Zone on cos-
LEET Ty American arris asch as Cindy Sherman

LEMGTH: 30 minure keotire, 20 manute Qe

AUTHO: mot available
VIDED: poesd

Panel Discussion

MRITING AMD REWRITING HISTORY
Victor Margolin moderaces this panel discusion with Philip
B. Meggs, Lareaine Wild, Roland Marchand, and Andy
Cinemdberg. The discussion begins with each of the panelises
giving a beief descerigrion of bis'her background and curnent
amterests. Topics inchade the relovance of design history,
wha decikdes qualiny in design, the rode of the dient, anl the
aucaneeny af the designer. The disossion ends with gaes-
fiees from the audience.

LEMGTH: 40 mirutes
AUDNCE s available
VIDEC: shdes: poor; sourd: good
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Tibor Kalman

Founding principal of W& o, a design firm in Mew York
Caty, whose worl anchudis pring, peodisct, ansd video design.

EEYNOTE SPEMEER
Far Tikor Kalman, thow are mwo problems warh andving
design histany—kow the history has been written and how it
has heen used m:ca_gu. history his, sccording e Kalman,
presented graphic design as a progrosson of siples divoreed
fram the social, |'Il|'|-|.i.li|'."l|,irh:| eonnomic <limate in which chey
were oreabod, Thess, some coneemporary desipgrers bave fecy-
cled historical Modernist styles withoat regard for the cultur-
al comtenr feam whach chise snvles svolved.  Ranher than e
history responsibly, Kalman changes thar thise designers have
ahused Bisrary. In chis keynote address, Kalman poses the
question, “What s pood design hissory?™  He concludes by
saving, “Crood design history is @ history of ides... acting as a
.,'m]:nr for aur own ideas”
LEMGTH: 30 minmnes, 17 minune (8ch
AUDEK: good
VIDELD: good

Lorraine Wild

Dhisecror of the program i visual communscation

at the California [nstinate of the Arts,

THE GOLDEW AGE OF ART DIRECTIOM
[This lechare deviabes From the title b0 include many different
chemerts in the pmrli:: of design daring che 1950s.]
The 1950s witnessed the boginnang of the medem coneep of
the designer as public commumicacor. While this image of
the desigmer was being developed, other elemenms of the peo-
fession were also put inte place design collections in mase-
AlTE pml’mmnal degipn programs in colleges and universi-
ties, profrssiomal societics, and pubbcations docsmenting the
grosvth of the profession. Many of our commempaorary design
practioes and mEnrutms ane kgu'in:c. fireen the 195k, In chis
lecture, Lorraine Wild disoasses the 19%0s as the decade that
saw the redefininon and E-epinsinn of the designer’s role in
Amenica, and the eabhshment of & new et of sanchinds for
thee prodiscrion of work thar is still oo be admired oday.

LEMLTH: 15 minube introduction
v Srevens Heller amd 55 eninene lecpare
AUDID: excellent
VIDED: poad
[Speaker is in the dark but the shides are goel )

Matthew Carter
Co-tounder andd viee-president for Dhesign at Bitsimeamn, a
Coenputer tyvpe fourdry in Cambridge, Massachuserrs. Flis
must revend e desipn 1 *Brseream Chamer™

TYFPE AND TODAY'S TECHHWOLOGY:
REVERTENG TO THE FUTURE

Taking sdvantege of rechnology’s benefits and compensaning
for ies defers bave beon constant themes in tvpe design. In
this lecrure, Marthew Camer looks ar the evolurion of sech-
nulum and how it has influenced deg;n arter prapas-
es that with the development of curnent digital techmology,
we are increasingly progressing toward a siroation analogous
vz that af the 19 century, thereby “reverting 1o the furuee.”
It is Carter’s conclusion thar an understanding of current
|p:'hmdug. and hisaney s TETEEEATY wn cader to be libepated
{rom their constraints.

LEXNGTH: 30 minute e, 7 minaie O

ALUDIO: good
VIDED: soumal: fairs wisals: pivod

Rob Roy Kelly

Prodessor of graphic design ar Arosa Srave Universicy and
auther of American Woesd Types: 18381900 He s currem-
Iy working on a book based on early American cast trivers.

VICTORIAR TRIVETS AND WOODTYRES W
AHMERICA
I this levture, Bob Boy Kelly discusses Amencm soedtypes
and rrivers from the 19th cenmury.  Belly examines the pro-
disrrsan methos amd -:‘l::cq;n ir}ins. af mmd.rg,pu and pEvens
He also discusszs his research techmigaes and the origins of
his interest.  He concludes with a slide presenmation of
Amwerican and Eurapean trivet designe,
LENGTH: B manuges
AUTHO: pocr
|:\-|'||||hj It ||mn|:¢l.l':g|'l'|lﬂ
VIDED: good

Roland Marchand

I'méessor of History and Chairman of the Depariment o
Hisanry ar the Univessiny of California, Davis,

Author of Advertising the Amencan Dincam: Making Way
for MModerniny, 1920-15%4.

ToenwtiTy ON DISPLAY: AMERICAW WORLD
FaAIRS AMD CORPORATE IMAGES

When a corporation participated in the Waoeld's Fair from the

1880 1o the early 19{Mls, it beought s product for exhibigon.

Fram 191% w 1931, ar beoughr it faceory. By 1933, as per-
ception increased about the importance of public rebabions,
the corporution focused on is image. 1t was during thas peni-
o of transtion fom “EBoteny”™ o “mage” thar the designer
hegan o play an impormanc role i the creation of corporan:
wlenty,  [n this presenramon, Rolind Marchand looks ar
hosw corporations camse 1o discoser ther neod for a corposan:
imigge and how they creared it within the context of the
Woelle Fair. The evodation af the Warld's Fair from 1918
1o L9 is also disnessd thmugh the work of varkous designers.
LEMGTH: 30 minutes
AL side one (8 minwes) s excellenr,
sicle two, end of lecture, i= completely distarted,
VIDEC: good
{Two gaps -skips-m vidiva, so that twa
small postinns of che lecpare ane losc)

Donald Bush
Prodessor of design histary in the Caollege of Ardhitecture
wril Environmenral Diesign s Arnizona Stare Undversiny.
Author of The Streamlinad Diecade ared camently I.‘l-l'lilg

research om the semintics of design.

Grarnic DESIGH AND

THE STREAMLINE Ema
In this lecture, Dhanald Bush cxplores the relanonship
berween indusirial design and graphic design during the
195k, Kiown & che "Soreamliees Esa,” the 195(0s pnﬂumd
chjects that were designed on the basis of efficency and
ceomamy.  Ciraphic design paralleled these developmenis
I-i|:|| I;,||||F|'|||":|]._ “l,n;| -.||:||H_1n| |ll“ WALTT Ilu_- uu.‘lilhp-n ol il
and consenscrivist angularity.  Many of these “streamilined”
|*|_r|:|_'|h ulu,| inl;g;l. WAETE "a_l'l'lll...-\.r\. Iulﬁ.tlll:l.lil"d'ﬂ af ".rh.‘ﬂd.
Procluced within a culture that glorified acccloration as an
smpaEnt compoent of an utopien funee, these stationary
forme wone the resalt of 3 series of scientife discoverss and
scwieral changes.  Bush traces the cvoluwion of “Strcamling”
..J.mlg;n # an aulgrowth of thess dﬂ:l:bpm.:nl:. as owell a2
stylistic inmovation separate from Art Mowcas, a misvement
with which it i aften compared.

LEMGTH: 1 hour, 10 minupes

AUTHO: far (huszing sond)

VIDEC: fair vo good

Ellen Lupton
Curazor of the Herb Lobalin Study Center of Diesign and
Typesgraphey ar The Cooper Uninn in Mew York and & pan-
ner in “Dheagn Wiating Rescirch.”

SHELF LIFE: A CULTURAL HISTORY OF
Packacen Foon
By 1914, family names such as Heinz, f_"l.mph-ell, wnd
Dighmonte had become identifiable with massne fond corpo-
rations.  These names and their graphic presencacions begen
a marketing strategy whese main features remain imta
woday. This strazegy, which involved the creation of a dis-
rinct packaging sovle, indicared & magor shaft in the remling
o Foesdd proaducts, Inestead of looking 1o the small shap owner
for kelp i selecting a qualiny product, the consumer hegan
tar pely an a proesduet’s packaging for assuranees af quakry and
far product indormation. In this lecrure, Ellen Luspron dis-
cuses the develnpment of packeged food in Amenican soci-
oty from the warly Bth contury bo the 1980s. She nat only
looks ar the srylistic changes in food packaging. bur also
examines packaped fond as svmbobe of & seciery charcoer-
ized by production and waste.
LEMGTH: 45 manures {tape incomglere]
AUDIO: goeod
VIDED: good

Douglas A. Yorke, Jr.

[nvestment banker ar Wenkeim Scheader & Co., who has
froquently written en roadsade culture and Amencan i

BLAZED TRAILS: A GRAPHIC HISTORY OF
THE DIL COMPANY ROADMAP
The free ail company roedmap was bom of the Amencan
cummercial preces that began i the casly past af this cen-
mary. [Resigned to stimulate Americans o buy pemroleum
||r:|:|||||h. thewr llrt.‘ll'llil'n WEE ill.‘l'lf‘:l'l'l“i'«':. iilll.i'\k.:llh! 'nil‘lt'hl
distribanted. In this lechare, Duouglas A, Yocke, Jr., taces the
history of the oil company roadmap from 1915, when the
automehile was beginning te enter the mainstream of
Amercan society, to 1973, when the il enbargo and subse-
aquent shimages masked the end of the il company madmag
Yorke discusses the resdmap from a cultural perspoctres mather
tham an aesthetic one, though the eenlution of the cover art for
theee moadmaps 18 addresed ina shde presentanon,
LEMGTH: 25 minanie lecnare, 15 minae O,
AU gresd
VIDED: sl puod; vemnle: firse 10 mimutes
qualiry i= poor due o camemn adjustmenis.



Dietmar Winkler
Professcr of graphic design 1 Massachusers Universiny ar
Dammecuth. He hes also been a type and desgn disectar fis
M. LT, WGRH, asd Sombesnenn Mussachosers
University,

THE BauHAUWS [H ARMERICA: AORAL ANWD
EtmrcaL RamiFICATIONS
Whien the Bughus weology found ins way to America, it had
to contend with an anti-Socialisr mengalicy.  Ver many
American desagreers and design institutions accepied the
Bmhm:nmdﬂwﬂhmrwgﬂnuhl]ﬁﬂul“ﬁﬂﬂ'ﬁ“ﬁﬁ-
e the American appropriation al the Bauhaus spssem and
the nny i:'npeudi:'ntnl:: o American design nni-ri'ry_l:hlr it
Fl'nd.l.lnlﬂ_ l:h:eumrhagu F o] |]|_-l||'=|| .I'Irlll.l.'il'llt'a. mgln‘r |1fﬂ1£
intellecnial development of the individual, and a lack of con=
cern fur comeunication ane enly & few of the issues Winkler
sddresses. Calling for a re-examination of sur approach e
the ar, edwcation and scholership of design, YWinkler looks
at the influcmer of the Baukaus b America fram the 1950 o
the presens day.
LEMNGTH: 40 mirmutes
ALK poasd, bur anly covers
last hald of the kecture
VIDEC: spund: fair, wisuals: good

Philip B. Megqgs

Teaches graphic design and dessgn hastory at Vieging
Cemmsenweshl Universizy and is suthor of A History of
Gﬂp"l'ﬂ.' D‘n‘-l;ﬂ mrl] T:FFH.' :lrll.! ||MF.

TuscE Bamplos: THE COERRUFTION
anD DrstomTioM  OF GRAPHIC
STGHS AND SYMBEDLS
Cloining the erm “collectna: graphie memoey™ 1o define & cul-
nare's comman yocibulary for understanding graphic signs
amed symbaols, Philip B, Meggs addeesses the alliance benween
the graphic ans end marketing as one which boo often leds
the carruptum aml deaonsan of graphis images. According to
Meggs, the debasement of cultural symbsels foe poinical and
evonomical gain is & chrest i the development and credibility
of visual lainguage, 1hing slides depicring vasious symbols and
their misuse, Meggs disomsses how thes symbeds have been

manipusbited in the pevice af bmgge snd peofic
LEMGTH: 3 enimne lecnare, 10 mirure QB
AUTHO: encellens
WIDEC: fair
{sdiches are chear, but Phil Meggs is in the dagk)

Bill Blackbeard

Fuoumnder and disvctar af the San Francsor Academy af
An and & author of many books, including the
Smithscmian Collection of Mewspaper Conacs and

The Complete Krxy Kat

HATI¥YE CULTURE:
The Comic STRIP 1W AMERICA
Therse elements than are unique 1o the comac soig—sequen-

tiel drawings, dialogee balleons, and characher conbmuity—
sl et l'ull:,- cnerge until the lare 18%0k. By 19, comac

serips were regularly featerod in some Amenican pewspapers,
Bour by the lae 1950, pewspaper comic sinp pages were m
dechne, 1n this lecture, Bl Blachbesnd discusses the rise and
full of comic strip pages. Foousing on the genesis of the
e :-.|ri|'|. Mlackbeard discusses che work of some of the

early comic sirip artists. He also discusses. whar comrilued
o the demise of comic sirip pages in the *30s.
LEMOTH: 40 minuces
ALUTHO: excellent
VIBED: soumd: poor, visuals: fair

Douglass R. Scott
Senior |J.|_-5i's|u,-r it the WGRH Educanicns] Foundation,

Boston, and teaches graphic design aml typography at the
Rkl Ishisd Schesal of Dhesign and Yale Universicy.

FIOHEERS : HERBERT MATTER
Barm in Swateerkand ia 1907, Hedest Mamer was one of the
most important advertising and poster desigmens of the 1530s
and "4k, His surrealist collages and monrages were influ~
cnced by Makaoly Magy and Lissicaky, Vet his style s umque
and rieneless. I this slide presenmamion, Douglass Sooir traces
Matter's gronwth a both a desigrer asd & photgrapher.
LEMGTH: 30 minuires
AUHO: good
|.5.|;|.|:-.|h¢; peassanally moves away from
micrephore so that scund is lessened )
WIDECE sound: excellenr, visuals: good

lvan EhermaﬁyeFF

Feunding partmer of Chermayeif and Gersmar
Acsctares, Mew Yoak and 190 co-chair for the
Azpen Dhesign Canferenie,

FpoTs AND ROUTES
Ivan Chermayefl gives an autobsographical alk abauy the
AEpOTENT arrisns, archireces, and designers he has known

thcesghour his life. It was their attitude, support, and con-
cemns Thar influenced the direction of his personal and armiscic
growth. He conchades by encourpmg young desipnens o
incessanly question cheir assurnprions and their world
LEMGTH: 30 minuee leorure, 20 minute 8
ALY sxcellenn
VILED: fair

Massimo Vignelli
Frll|||||h|'|'s Iﬂil'ﬁ";!'ﬂl ui"l.-'igru;lli M:l'iil:-.. A l¢|:||i.|;:|_|ivl:'
book will ke published to accompany an exhibition of the
firmn's woek thar opered in Moscow in 1989,

Twe Lesaty OF UNIMARK
The international desagn srudio Unamark was ane of the
mast important and infloential corporate identity design
firms of the cenmuey. 1 misson 1o replice “commercal
designers with “prodessonal”™ designers was sccomplished
through its policy of objectivity {as opposed to decorarive-
nessl and “no »:u-mprm'msr." In thas lecrure, Massame
Wignelli talks about his participation in Unimark’s growth
and collapse. He concludes with a brief slide presentation.
LEMGTH: 1 hour, 20 misupes
AUDHCE sde cne s excellent, side reo 2
posar {overdapping voices)
VIDEC: fur

Roger Remington
Professor of Graphac Diesign ar Kochester Instmue of
Technodogy and President of Revce Producons, Ca-sathor
af Mine Ficneers of Graphic Diesign.

PIloMEERS: LESTER BEALL
Although he was known primarily for his corporare idencicy
wirk, Lester Beall creared a large body of innovative work
during his early vears in Mow York. But what was the impe-
rus behisad bos work? I this lecrure, Roger Remingmon looks
at Beall's drawing, photography, and environment as the
source for Bealls wncomventional design ideas.  Hemingon
comichades with a 35 misune demonstration of Hyperoaed, a
compeater program for sturing and orgamizng dab,

LENGTH: 50 minwte lechare, 30 mirute presentation
ALDI: excellent
(tape dues not cover Hypercand presentation]
VIDED: sound: good;  vissoals: faar
{amly see portons of the irages)

Steven Heller
Sensar art divecnar ar The Mew Yaork Times and Edwor of
the ALG.AL Joumal of Graphic Design. Co-author
nd'ﬁu.phin: Snyle: Vierosian w Posc-Modemss,
Diesagning wigh [lustration, and is currently editing The
Encyclopedia of Graphic Design.

Proweesn: Luclay BERNuARD
When be was 18 years old, Lucien Bemhard, an aipinng
cdhagner from Stuttgart, waon a poster design competition for
Prozster Marches. This poseer nos anly hecame o parsdigm
al hald, reduceive graphae imagery that influenced a genee aff
advertising, but launched Bernhard’s prolific career. Though
Enown |'rrimu'i|_'|- &S an invencive prostes grtist, Bernhard was
also a trademnark, package, alphabet, vextile, farniture, and
interinr designer in Germany from 1806 o 1922 In chis lec-
rure, Sreven Heller lonks ar Bernhards famcinanng penoral
life as wedl as his varied and often discordant professional life.
LEMNGTH: 40 minuwtes
AR good
VIDED: good

Tara Collins
Frim:ip-] af the d.ui_gn. flem Callles-Gordan snd resches
design histary at Parsans, Prast, Fashion Institute of
Technology, and School of the Visual Ars. Her book on E.
McKeighs Kaalfer wag pahilished in Fall 1590

ProWeers: E. MCEMIGHT KAUFFER
Born i Mantana in 1980, E, McKnight Kaoffer was an
established painter before becoming a designer. His knoewl -
aifge of the Bawhsus, & well as Fusurism, Sureealism, and
Cubismn, infarmed his work as did his dual interests in cech-
nology and rarure. Working mostdy in Eurape before mov-
ang back g0 the United States, Kaufler desigred book illus-
tratiens for the poems of T. 5. Elios and posters for the
[.-l'rrbﬂ-l'm []lll,kr;f:‘mm,l “‘.li.'lﬂnld. |||_" ILl: I.IFalIEI'IDﬂ h!:*, Eni
ers and theater costumes.  In this shide presentation, Tara
Caollies discusses Bawffer's Bie and wark.

LEMGTH: 1 bhour, 5 minutes
ALDI: excellent
VIDED: good



Victor Margolin

Assistant Professor of Desipn Histoey at the 1-."|I'.'L'r:-ll.'_|'l\.'\:
Minces, Chicage. Co-founder of Design lsases: A Jousmal
of Histary, Theary, and Criscism and aubor of Fropagamda

the Art af Perasisen, WAL
JAR TECHICHOLD, "HEW [YPOGRAFHY ™
BETWEEM REYVOLUTIDN AND
RATIONALIZATION

Liw king at the work of the construchivisf gvaneg H:lllll'. _rJ:I
Ischicheld foond a langoage he believed would bring
Crerman Fr|-'\.||-|;‘ ari] _;-;lu|:l||. |:.lr:||_l|. i lime with the forces
||r'|":'|.|.._‘||:j'r_|r_. that were '_r.lr\--\.l'l:rlnm!g ather Belids ."l.|r|||.ﬂ.:¢|||
[schachiodd gve mo indscatien of amistic or political radical-
ig_ir":r_I hee Jp?ruprl;h'l! the vissomasy alms af the avane-
patde to foren his own iliA.'|=|"\il:l o r_t'p-'-;rlr-"\-i-.' ratwmaliza

ton. Im this lechee, ¥ics :'l-[J:|:|:-:'.|| discusses Tschichold's

coaribution oo the “new typography” debane thar ook pace
mn |':||r|||:1' feoem 1925 o 1933
LEMGTH: 45 minute
ALTDTIE excellem
VIDED: fair

Richard Prelinger
Prizsulent -c||'|-":|-|||-._¢|-.-| Agenczares, an archive of
advertising and industrial films. Editor of Feotage Y
Mol American Film and Vides So AETCEE, an index of

.'1|-|||.'r|,'l:| I__IIII mer II ||r||-|.

DES1GH FOR DREAMIMG! GRAFHIL

FaWTASIES 1IN [HDUSTRIAL FILMS
|r |:"||-. ||||;-|"|‘..|I|-||.. RIIIIJIIE 'I"n-:ih:.-_rr -\.||:-.||'-$l\."- r:'u.'

ephemeral Alm of the 1%50s |"|'\-|||'|||.'r:.| Al weere bawef

il made 1o |||I|.||I Convinge, -d'.|. or educate the F\I.I|"|l\.
st Amenca’s industial eseablishament. |'\':|.'|i:'|_r;-r: |'\lr|:i|'|'\-
thee presentarion with an excerpt from “Autoland Parade”
He then digusees the r|l'!||'||:lr|.i| film in snme derail and
shows five short animation CRCETHES 38 well a8 an EXCETPI
frarim ||-|||;.'r wenrk entitded “MAmerkcan Look.”
LEMNGTH: 55 minunes
ALTTHC: s
WILHEC: good

George Lois
C hairmen and head erearne disectar of Lods, Poes, Geerhon

Inc. and aushor of The Art of Advertising Geange Lers an
Maes Commasnicarion and |:il\.'||r|?:|: Be Careful

A COMYERSATIDN WITH GEORGE L0135
Georee Loas debfines the ||.-rl-|:_l||||'| 3% a chinker end defines
himself as a designer who is commeroial.  In thos kecturg, b
fraces fus |'\-|'J,;||:'|||||_l|'\- af & WA |iA.'$i|;I:n.'r. &= well as his influ-
ences ardd work.  Through an extinsiec bl presentanen,
Larie gt emly discusses the adverrising indusary, but his life
as o of America’s leading advertisng desgners

LENGTH: 1 s, 25 minires
AUTHC): excellent
VIDEQ TAPE: faie

——ﬂ.-“.h-q. - -.lll! .':‘h, i
ISCHOODLOF VISUALARTS =




Karrie Jacobs
]'Jﬁi[.-p eritg and wril:-tril:-lu'gt fioar M:L-mp-uli:.
Conaributor to Interview, Epe, and The Mew Yok
Timas.

EEVHOTE SPEAKER
In this keynowe speech, Karre Jacobs discusses grapha
design history as a hastory nked o scial and culbaral
developmenes. “Graphic design is not meaningful ous
of comtest,” Jacobs angace,  Inseead, Jacohs assers tha
desigrers diszeminate existing ideas and astibodes ard
F:'rpullﬂi.-u them throagh the crearion of new vivaal lan-
gumgrs. Calling for a transdormanon of the hstary of
graphic design immo a history of palnere, Jacobs offers an
alternative look ar ke hisgory fanctiods, as well @ the
legacy of mederni=m.

LEMNGTH: 35 minates

AL excellent
VIDED: good

Stuart Ewen
FProfessor of Communications ar Humer Caollege, Mew
Yark, and sarbar of Channels of Desire: Mass Ivages
and the Shaping of Amencan Consclousness and
Capeains of Consceousnes Adverrising and the
Cultural Boots of the Corsamer Culrare and All
Consuming Images.

FoRcLb DBSOLESCENCE: THE
Caprtavisr Taol
Onee dependent om the cpcles ol maare, locl prodisc-
tinn and agriculiere had evolved into a system of indus-
telal e prrrduﬂinu by the lare 19th cenrury. This
transtormation severed cour comnection to the natwral
warkd, thus marking the beginning of the current eco-
loggacal cras,  Products once considered durable now
becnme waste almost as soon as they are brougha, con-
:rihuring m an ever-mounting glor of harmfol wisne
materials. In this becbare, Stoart Ewen addresses the
dilemma of mass expendirore and waste, defining
American socety 44 4 cormumer sooety whose nex-
haustble consumprion of rescarces is linked o an image
of propericy. Whar is the responsibiliny of the desigrer
in the midst of this “disposable abundance?® Ewen
saddresses these questions as well as how advermising wses
pensuasn imagery o prosmote dispeeabiliny and wasie,
LEMGTH: 35 mirsures
AUDIC: good
VIDEL: jgond

Matthew Carter
Co-founder and vice-president of design ar
Ratstream, a comguiter trpe feunidry in Cambridge |
Massachuserts. His most recent rypeface is
“Bhsrresm Chasees.”

A H1ZTORY OF EXPERIMENTAL
T¥rE DESIGH
There are rwo approaches to type design: an empirical
apfmm:l':. im which the eve wors a8 the -::ml:,- gbatratoe,
and a type design that follows principles based on rea-
s.:-:ning and caleularion. In thas leonere, Mahew Casrer
foaks an both of these theares s the basis for vanous
constructions of our alphaber. Through a series of
shides, Carrer books ar e den_glu. made hy  arrses
working in the past 500 vears, from the Renaissance wo
the Bauhaus o recent times. Camer concludes by ques-
tioning the fanchon of the highly experimental and
thearetical approach 1o rype design.
LENGTH: 40 minuwtes
AUTNCE cxcelles
VIDED: good

Philip B. Meggs

Teaches design history, gypography. and graphic design
ar Virging Commonwealth Usiversity, Aurbor of
Type and Image: The Language of Graphic
Diesiggn end A Himmwoay of Graphic Diesign.

Eros: DESIGEN amD CEWSORSHIP
[0 5] Fn:h:'nmj.- 17, 1972, p:lhk.'h:r Hﬂ]‘:h l!_'-“irn:.;]:u,u.h-L Wik
imprisoned for violating tederal obscenity laws For
using the mail o sell and discribute Eros, 3 quasmesdy
pericical billed #= a joumnal of hve and sex. Theasgh
its exissenwe was briet, Eros had a lasting effect on the
Amencan magazine indusry. Phal Meggs Jooks ar the
Iegal problems surrounding Ervs, as well as the conben:
and page designs of arr direcor Herb Lubalin,

LEMGTH: 35 manuse kermse, § minwte (e

ALUDICE exeellent
VIDED: good

Virginia Smith
Prodessor of graphic design ar Baruch Ciollege of
CUMNY and founder nl'.ﬂu-'l:n_gup}:. |mnug|a]'|lm dedda-
cated bo combemporary designers. She is also the presi-
dent af the Amencan Pringing, Hlisrory Assocuarion.

ALexey Bropovitcu 1M COmTEXT:
EARLY YEARS
Russian born Adesey Brodovich sznved as the are direc-
tor for Hnrp-rr's Bazeer from 1934 until 1958,
Changing the magazane's format and refocusing is
visual approach to photography from illustranon, he
not cnly Fad &n emormous Impu'l o &t directan, bt
intrauluced o the magazine indwsiry the talents of such
influential phosngraphers as Avedon, Man Ray, Carreer
Bireesor, Medel, and Ining Penn, Prior o his time az
Harper's Bazaar, Brodovirch lived in Paris and snedied
with the Susrealsae, He then came 1o Amenica b head
the advertising department at the Philadelphia
Museum School of Industrial Arr. In chis leconere,
Virgenia Smith traces Brodowiech’s e fram his carly
childhood to his ome in Philsdelphia. Using shdes of
Bredovirch's  Eamnily, his wark, and his snsdenns’ work,
Smith lovks at how Brodervitch's formative years
shaped his unique vision.
LEMGTH: 40 ménures
AUTHO: emcellent
VIDEC: good

Roger Remington
Professar of graphac design ar Rochester Inssivute of
Technalagy and co-author of the Mine Pioneers of

Crraphic Design. He has aleo heen inscnamenral
in the developenent of the RIT Electranic
Mluscum of graphic design.

PTOKEERS:CHARLES COINMER

0F M.W. AYER
Born n Califorme an 1858, Charles Conner I'-,-E,qu [Fre)
career in 1924 when he moved 1o P‘hill.d-lli:lhil. where
he served as e director ar MY, Ayer, ]murpmﬁned_
Cenner's balliance lay in has ability 10 spot, colloce and
caganize talens.  His fascinarion with the possibility of
unicing fine s wirh advenising abo marked him as &
umipee and mmventive art director and desigmer.  In thas
presenmation, Foger Kemingron discusses Coiner's loag
career a4 MW Aper,

LEMGTH: 85 mumistes
VIDEL: good
ALk excelleen

Allan Haley

Exeoaiive vice president of the lenereansoml
Typelace Company and frequent writer on the
histary of rype and rype designers. Authar of
Phatarypography ard ARCs of Type

Tue CampMs oF TWPOGRAPHY
In thas presemtaniom, Allan Haley discusses the standards
of good ppographic design.  Seresing che imporance
af readahiliry cwer eeethetics, Haley examanes the basic
prirciples of typographic design. The long cradition
from which these princip]ﬁ have evalved, as well as
thezir pelevanis bo contemporany desgn, is also dicussed.
LENGTH: 3 manuee lecture, 10 minute QA
VIDED: good
ALUDICE exccllent

James Fraser
Execurive vice president of the Fairlegh Dhckinson
University Likrary in Madison, Mew Jersey, where the
archive of the Assocignon of Chatdoer Adrmiging =
hised. He has writeen a book on the hissory of the
hillbeard, published im 1991,

THE BloLLBOARD 1W AMERICA
Draring the last decade of the 1%k cenury, the hill-
baand emerged a3 a unigue American poster formm. In
this enlighrening ralk, Jumes Fraser focuses on the kill-
bogrd in Amenics from the carly 20eh century o the
carly 1950s, when Ewropean designers immigrazed o
thee United Srares and Brought thels conceprs me thas
bargr-scale, vutdoor advertising medium.

LEMGTH: 30 mimube lecture, 10 minsrte Ol
AUDIO: fir

VIDED: vissnle: procd; sound: far

Victor Moscoso
Craduate of Cooper Union and Yale University.
Mlowed vo San Francisoo i the mid-1%60s wheee he
pracnced cosventinal comnmeriial an and crenbaally
became one of the most influential music poster
designers in the psychedelic sovle before devoning ham-
self abmost exclusreely fo makimg underground comics.

MASTER OF THE PSYCHEDELILC POSTER
The paychadelic poster of the 1960s is an American
graphac am form. e of the pramary proponenss of thes



anyle, Vicror Moscoso, discusses his cvoluben as & design-
erin Hae 196k, a8 well as thar of his concemmpaoranes
LENGTH: 55 minuses
AUDIE good
VIDEQ: good

Muriel Cooper
Profossar af visual snsdies ar M. 1T, and direcior of
ther Visible Language Woorkshop, She began her career
#t M. L T in che Office of Publications and at ¥ 1. T.
Fress, when: she deagnod Lessmang from Las Vegas
and The Bauhaus by Hans M. Wingler,

h HisTomy OF THE WISIBLE
LAHNGUAGE WORESHOP
The preterence of ineractive, non-eeproducible space
awer measueed, linear space is che fatune of commmenica-
tion design. Commondy referred to as multi-media, or
in some cases, byper-media, this new e ol comimu-
nicatym 1 the el of rapedly changing acancements
in compater techmology, o this presentaticn, Musial
Cooper decusses these new design linguaages
LEMGTH: one hour
AL gecd
VIDED: guod

Maria Reidelbach

v wetbear of Minianere Gaolf and author of
A }]iqur_r- of MAL, Mliihﬂd in 1990

HumMp® 1K A JUSULAR YEIN:
& HisTomry OF HAD
When MAD magazine began pablication im the carly
1950%, it was unlike anythang avsilable ar thar cime.
Resching che boundaries of the comic book mediam,
MADY satinzed comics themselves. 1o this ralk, Maria
BeideThach looks at the early vears of MATDD, from edi-
tor Harvey Kurraman's drawings to director Jobhn
Puimam’s parodies of advertisieg campaigns.
LEMGTH: 35 minute lecture, 10 minue (fcA
AUDIO: excellent

YIDED: sound: good; slades: poar

Philip Pearlstein
A painter whese wark 18 in the pesrasen collection of
ower 4 erusesms, and former profesor of Fine Arar
Brookhm College fram 1963 to 1988, Philip Pearlstein
by Johe Perveauls was paablished m 195

WORKIMG WITH LADISLAY SUTHAR
Assisting the Czech immigrant designer Ladislaw
Sunar for almost eight years, Philip Pearssem worked
with the artwt o some of Surnar's most impomant pro-
jects. Im chis mlk, Pearkstoin dewrbe: his persenad end
||r|:-l';uin|ul relatinnship with Sutmar, as well as his
early years in Mew York @ 2 pradusre of Camegie Tech
{along with Andy Warhol). Prarlstein alse shaws
slides af his carly waork

LENGTH: 4% minutes
ALDEC: Fair
VIDEC: good

Paul Rand

Dresigner, professor emenmns of grephic design ar Yale
Universiry, and author of Thoughts cn Desipn ard
Paul Rand: & Dresigners A (Yale Universiy Pressh

HEMTORS AND [MFLUENCES
In thes b rart |m_-.-.¢|u:|':'|n. Paul Bend bosoks at the
wiek of various desigrers whose wisins weee meanisgful
tix brim, s well as the development of his own work. an
L, lasting S0 minuses, = an eddecnic overview af histosical
marterial and desigrers whose work inspired Rame,  Pane
I, |a:||.1ng 10 manutes, is & look ar how Band's visual
wincatnilary has developed thromghoat his cineer,

LEMGTH: 80 minutes
AUDNY: fair

VIDED: good

Eric Baker

Principal of Eric Baker Dhesign, Associates, Mew Yok,
and co-guthes of Trademarks of the *20s 8 "30s and
Trademarks of the 40 and “50k, and aabar af Grear
Tniventions, Crood Intentions.

FATEMTS OF THE STREAMLIWE ERa
The lare 1920 and early *MHis marked the era of
“Sireamling” design. Hoen aut of Maodemisms, “soneam-
lissead™ ohjeces represented the look of the fukare duning
a time of coonemic devastation. I this leoure, Enc
Raker lonks at the patented drawings of mdusreial
designers working within the language of “Sereamline”
design. The realzed and urmealrsed desygns of checure
and established designers are presenied.

LEMFTH: 45 minuwtes
ALDMCE excellent
VIDEC: sound: gowd; sides far

Steven Heller
Diirecioe of the Maodernisn ard Felecricim sympa-
sme, sensar art dircctar of the Mew Yook Times,
edivor af the ANGA Jowral, and reacher of design
history ar the Schood of Vieual Ars. Author of over
17 books, the most recent being, Low Huedger!
Hagh Cualiry Diesagn,

William Eric Perkins

Creator of social sesences tests at the Educational
Tesring Service and veacher of African American
Mledia in the Commncatioss department i
Hunaer Caollege, Mew York City.

RaCial STEREQTYPES W
BMERICAN PoOPULAR ART
A chisparing begaey af maial and ethnae stercatypes per-
meates applied American art from the rime of the Civil
War |I'|mug'h rhe 19506 Im this lecouee, Heller and
Perkins survey visnal images derived from posters,
comics, package designs, and advertisemenrs thar exag-
peraved the physscal and cubtural diferences and fos-
tered misconceptions about African and Jewizh
Americans. They mare thar many af these exapperanions
and mizconceptions still exist today. Heller and
Ferkins not only disouss the suffering cosed by these
vemnl msrepresertaans, but alee exammne the presces
by which racial and cultural stereotypes are creaced.
Thn.-].' comeluds h]. addrﬁiin:_l; the dutp-nw:-td Tzl
hatred which exists in contemporary sucicty and the
need 1o recrify ir.
LEMUFTH: 5 minute lecnere, 30 minare (384
AUTHO: s
VIDEQ: good

Panel Discussion
THE FoWeER oF DEsIGM: & PAMEL
DIscusst1on oM GEAPHIC DESIGR'S
IMPACT OM SDCLETY AMD THE
ENVIRONMERT

Maoderared by Snzarr Ewen
In this panel discussion, Karrie Jacobs, Philip B.
Mepggs, Eric Perkins, Sally Scein, and Stuan Ewen dis-
cuss hew mmages speak for, about, and wathin sacicty,
Topics inchude style verses conent, form verses Banc-
ti, ;!;mpl'm li!iigﬂ elscation, and issuss s.umu.rndin__g
the promaotion and packaging of the Guli War,
LEMGTH: 1 bour, 20 mimates
AUDIC: good
VIDECQ: fair

Carl Fisher

Audvertising and ediorial photographer for almoes four
decades. Covers inclide Esquire (n collaboratos with
Goorge Lods), Bamparrs, and Mew York
magazines. Principal of Cael Fischer Prompraphy,
Ire., Meve York

THE ART OF PHOTOMONTAGE
Carl Fracher loosely defires photomoniage as “combin-
ing picrures.” His photomeoncage mechods have ranged
from cdouble and triple exposures s muliaple printing,
sandwiched transparencies, collage and compurer
l'l'l.l'lilﬂ.lh:.ﬂlll In ehis hh'l-l_- 1,-|_1|,|r|_-. Fﬁ'h;r ||r|:u_-||lh. E]
chrunalogy o his work within photomontage.
LEMGTH: 3 minuzes
AL e
VIDED:

Sally Stein
Culrural histarian who writes on the histary of phosog-
raphy end the modernizacion of pring media, Co-
ather of Official Images: Mew Deal Photography and
veacher in the Arr Hiscory Departmenn st che
Ulniwersiry of California, Irame,

AMERICAN RESZISTAMCE TO
PHOTOMONTAGE BETWEER THE WaRS
As a resalr of its ability o signify urbanism and indes-
teial acceleration, photamentape was emnbraced by
Europe and the Sewict Unicn during the interwar peri-
ad. In the LS., howeser, plmrn:mrm:g: was an glen
genre. The nominate: space of nabaralistic phetogra-
phy was preferred over the disneprive space of pheo-
tosnangyze m boahy planegraphse and dessgn aneles. In
thiis lecrure, Sally Secin explores, from a culrural per-
spective, America’s preference for unaleered imagery
et phugomembage during the 1930
LEMGTH: 30 mirmbe lechare, 20 minte O,
AU goad
VIDED: gond
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Adam Gopnick
Wrirer and art critic for the Mew Torker,
i o-rurator and author of the Luliﬁu lirr Hi.uh At Larw
Art i the Museums of Modzen A

KEYNOTE SPEMKER
When the Cubies clipped demenms of rype our of the back
pages of their newspapers and incorporated them iman their
painting amad collage, they chicd not chos: the most orgginal
and moder tvpeface awilable, [retead, they chesr the old-
o, chrapest, andl must Brackowsen]—sdem senll Aware |r|-1|||.-
Cubess’ wirk, atsts s Biuss and G abur ajrpang
ated sans send repe ingo their art I :|rr|.|:k block-like
design wis conducre oo the palitical slane of dheir work. As
a ressalt, thee Jook of sans serif became the look of moderniy,
and graphic desgners began to employ sans serif in ways
they meer had helore. This opdical phenomenon—wherein
thinge pess trom one place e ancther, wetum e their angin
transfurme:, then Fepm the TS AT delined by
Aalam Gopick as “Aga's wheel.” Gopaick coined the seem
“Aga's whed” o onder w describe the premes pur fonh by
D, A F. Aga in a March 1931 issue of Adwvertising A
According ro Aga, "Aga's wheel™ describes a proces in
which something (in this cee, sams. serif cype) enten into an
avant-garde coperimen; Joses T8 origmal meaning, amnd -
anirrs qu;ﬂl;r culurne with ew ir:‘iinﬂ'mm Fir ﬂu'ul'rrl:.
this is the muosd cribca theeeetusl iluthl wibs the nabuee of
raphie desygn and s eelarssnship ps Modernsm Gopnick
argues thar “Aga’s wheel” allows for an eclectic openness thar
works sgainst & hiemsechical view of culture; where graphic
design amd “Fine An” are mo longer separancd by elivist ide-
ology;, et are an equally inceresting and influertial part of &
dreerse and changing woskl
LENGTEH: 15 minure weloome by Sseven Heller, 10
minute kacrure, 10 minuee T
AT, good
VIDELE pood

Leo Lionni
Fuorser are direcios af F an co-ad "u'..-i:_ll:l al
Pranr. Awthor of numerows chaldren’s hooks and recepesnt
of the AIGA medal for ferime achievemenst,

HISTORY FROM THE INSIDE

HH’!’iIIH e 1 |.1ll!|' Froums the Metherlands, Leo Lessan
wis invated by F. T. Marineni oo join the Funrss, He
larer received a docrorare in economics, became an adver-
tising designer, them moved o the Unived States,  Lionm
ETRTE am Muhillmhil.:] acriung of his astotic devidog

ek, Fut'uiill: i hids |J'||H|‘H'|l|:-\.'|.. he secalls his I'und;.- wd
feiends. He chamorenizes those who mrmrousded him & a
cast of colorful figures who conmibuted o the fomration of
his unique vision. Dioaxibing his Bie 2 one Glled with 3

[sEHIn Font riatuire ared creative F, i delivers & et
amd irepiring ralk abowr the influence of ongine.

LENGTH: 30 minutes
AUDICE: good
VIDED: guod

Karrie Jacobs
|}aqg;n cnitx anid wnger-at barpe fur H“mpulip.
Comtrdbusor to lterview, Eve, and
The Mew York Time.

LosT WoMEW IM DESIGN

Karre _Il."{"l-\. arpgues HFill.ll Hiwr -I,l.'\wl morder ||1n|r_|r a8
the mosr acousate appreach o the sudy of design history,
She cimes the monograph is en overvabeed, ke monumens
thar has promosed a methodology which leaves impomane
worman cesigrerms o of ivs camon. Heminding us that the
Beeld |.1!'“n||||'|i|: d-rli_[;l'l i# @ cellaboratee m.Jn‘ubl Frinds
aut thar, alibough many importasr woemen designers
worked on an equal basis with their male colleagees, they
haer not recvientd equal asiention for their work. Insead,
the woak of loruale denpme i m treagerl am 2 dncdnobe o the
work of their male counterpass. In thes Becture, Jaehs
speaks against the myth of the lone designer, male os
female, and chars the history of desgn chrough the lives
anildl weak ol vansus impnurl;ﬂ wiHnEn chesigme

LEMGTH: 4l minne lecnare, 13 mirute (ol
AUDID: good
VIDE: pood

Leslie Cabarga
[Mscranor, desgner, and author.
His books indude /A 'J'mmy of German Trademarks,
Wal, T 5 00 and Letherheads,

fve GrepHic DEstGM

oF F, B. COOPER
Teirw |;.r!r|!r ﬁx—;ﬂl:u. F.G clm-lu:: wan ||r|n|_-|1|l'l;'|'|¢ [t s
famous designers of hs ame. Barn in 1083, Cooper
worked for Mew Yook Edson (now Con Edison] snd Life,
a small comedy magazime published in the eary 1900 Ir
Wi 'f"-uuprl'l. highly seylived, liml'lliﬁrl] approach to
desagn, along wirk e unig bl ol eombining il
cration ard nvpe, ther made his work an impomane influ-
erce on commercial artists during the 1920 In chis pre-
sensation, Lasdiv Cabasga examines the prolific work of F
43 'L'|H||H.'r. an well & his life and shylistic dl:lll:lnpmnﬂ.

LEMGTH: 45 minues

AUDIO: good

VIDED: pgood

Gwen Chanzit
Carator of the Herberr Bayer Collecom and Archove s
the Liemeer A Museum. Adjuncr professor of e besory
at Univensiey of Denver, Author of
Hezherr Bayer amd Modernist Design i America
and The Herbern Bayer Collection and Archive
at the Demver At Mseam.

HERBERT BAYER: AFTER THWE BauMauvs
In thas beceure, Giwen Chanast disosses Herher Baper's
career in the coneexe of his e and week at the Bauhaus, Tt
was ar the Bashaus the Bayer was fimt 4 sudest, then a
mmasirr, headimg up the Bauhaus® first workshop i graphic
desmr amd pypography,  Leavieg in 1929, Bayer remained
commaned 1o the Beahsa diccctive that all of the arts
should be imegrared in order 1o ceeste @ more unified ensa-
ronment.  Hayer's immlvement with & broad range of doe-
plines, including graphic design, painting, phocography,
rrpogrighy, anckatechus, sculphar, as well a5 emironmen-
ral and exhibarion design, was a direct sesule of this
Bauhaus-ingpared message.  Bomrowing the devices of one
mrdsem and applying them m anodher, Bayer broke down
the basricrs betwesn the arts, creafing @ rich pictonial
vicabilany. Buor i wis Bayer's dedheation m graphic disign
thar provided the mecleus from which his lirger pregects
winikl smerge. Ciraphic design was nor simply an solsed
ducmihine for Bayer, b one that eelated o ol of his work
Thenugh & seres ol slide SiimpErTons, Chanzit books at
E.I}'ﬂ"i reo-and thees-d innad work, |I 1 'n; his
imtegraciom of design i everpday life & an omgrowth of
the Bauhaus conviction that an artist’s resgponsibilicy is 1
i the cpeality of soescty,
LEMCGTH: 45 manute becture, 5 manute Ol
AUDIO: good

VIDEQ: pood

Matthew Carter
Vier-president for design at Batsiream, a compurer gype
ferrchry in Cambricige, Mamachwssies. Wrriner and lecosrer
i bhe I‘lilh}qr '-"F"I"P’UEWPhF

Tue Faces oF Mompls FULLER BENTOHW
Founded in 1982 by the merger of most of the rype
foundrics of the day, ATF [American Type Founders) was
the |rlnih:rn al the psness af l11,|kj|1's e ngh s
begen a5 & dislocared cospasy 15 a highly demosalized
business, ATF creared a new masker theough a ballans
synthesis of highly skilled leadershap, rechnology, design,
anid rmrl:liq ].,lnn Hujnd HBenton and his son, Morris
Fullex Besiton, wese twir of the principal {igures meponsibile
for ATFS success. Bopd Bemmon's imvesaloni—the prnch
cuiting machine and the Linotvpe & machene for seming
typri—rnbanced the precision of rypeserting.  Bemton's
sitt, Maris, keeren @ the ommencial pioneer of ope,

eevivei] smmerons historic gpe forme. Micaris dewored b
exitire life ro ATF, deagrusg 246 bypefaces at an average of
six per year. In chis lecrure, Marhew Canter traces the
rarly history of ATF amd the conoributions of Boyd and
Pdenris Benton o American rypography. Camer cies ATF
i the eype [nundsy that has never been surpassed—"the
genesis of car rich and plusalaseic typagraphy.” The
Beontons are, for Camer, on equal foonng with the mooe
famius and flamboyant Fredenick Goudy, for ot wa the
Benross and gheir calleagues, acconding o Carver, who
invened the modern rypeface busingss, an achisvemen
equalled only by rheir checurmy.

LEMGTH: 35 minuee leousee, § manuse QAcA
ALY o
VIDEL: geod

Edward McDonald

Assistant peofessor a1 The School of The Art
Institure of Chacsga. Flead of the colliborame
desgn Srodio “The Sigen” sndd s co-dirscres
of the DEFROGRAM Design Spady Towr.

JAN TSCHICHOLD & W, &, DWiGsING:
TWE PEIEST anD THE TIWEER AS
MASTERS OF MODERN TYPOGRAPHY

Im this becture, Edward MeDonald contrasts the weork and
ideas of rwo of this cenmury’s mose influesmal Eypogra-
phere=—]an Techichold and W. A, Dhwiggins. Bosk
Tachichold and Diwiggies: published hooks on ypography
im 19235, each espowsieg very dilferent virwn of how printed
material should be produced far the madern workd
Tachichald's ¥ Meve Typographie promesed & deciri-
naire, ahiolutist ideology, while Drhwiggins' Layour in
Adveriming advocated a pragmatic lp;prt-lch that was
unmsual for its ime. This g ther
development of the wark {-F Tschaschald and. I‘}mum-.
expluring how graphic design omce funcricned in the
Unired Seaees, as well as Europran Modernism and ins
affecr on Aumerscan Design.

LEMGTH: 45 enimstes
AUDIC: good
VIDED: good

J. Abbott Miller

Fartner in l:h'qg'n 'I'I-'ririn-g; Pewarch, a
g deuign and writimg shudin in Mew Yook,
Teaches histoay of graphic desagn a2
Farsons School of Dresign.

Im thas kecture, |, Abbom Miller cricicizes Wilson Baian
Key's 1973 hook Sebliminal Seduction &s 4 psuedo-
Freudiin acceune of how achertising manipulates the pub-
"3 I|'H|'|u_t|‘| “auibligrunal ilrw and words, For Miller,



Key is incorrect in focusing on the hinkgieal and the per-
ﬂphﬂj. |g11umg whenkogry a8 well a8 ovest amagery used w0
stdvertising, Key pormays the “subliminal effect”™ as an
waidiou element thar indiliraces whar he belieees iz an oth-
erwise bemign presentation. Aconrding te Miller, Key's
ideas have pi_-m:hw;'l] culure s llmmughhr Tt I|'I.|:":|l Frave
v 1B basis For a s2rss |||--In|'|I'|J;E I check™ sublimi-
nad campaigns in relevision and prie advertising.  Miller
looks an these Sublminal Seduction paracics as well a5 how
et imqu'\m SEEBE r:l]il::f {am |||'||'H.n.n.‘| o the
“sublimisal ¢f¥ece”] his a pervisive inflesnce on the forma-
ta of sesvmal and social identivy.

LEMGTH: 30 minute lecture, 10 minute CACA
AUDIO: good
VIDED: guaod

Richard S. Thornton

Profesor of art at the Universory of Connecticur
sl srmthior of The Geraplc Spirm in Japas.

AREELCAN THFLUEWCES OW
JAPANESE DESIGM
A eaely as 1RBE, the Wisr had infleenced Japamese life and
odrore. In an effort o separare ioself from the reomcmic
and socpal ||;|H'r|ql'inn|1 of Tt Asian n:ighbcm._ J:'||lr| hias
lnnked o Amerscs and Eurege a5 models of moderniza-
mon. In the presentation, Richard Thomion gives a brief
bssory of Japan and discoses che indluence of American
pop culmre on Japanese desgn, He ook ot how Japan bas
emulated America i its wie ol images, o owell as why Japan
comtinues 1o be fascinated with American culture.
Amesicas-influenced comic books and magazine advorse-
meznes are wsed b0 illusirate Japan's compulsics o be o
matern as poesiblr,
LEMGTH: 4 misurnes
AUDIO: good
VIDED: good

Ellen Luptaon

Grraphéc designer and wriier,
Curator of the Herk Lubalin Study Cester
El) qu':rl'uiuu. Partners in I'"!E‘lulud.il'l.

Dhesign Wrineg Feszarch.

Low awp HiGH: DESTGH TN
EVERYDAY LI1FE
Horsowiag her oile Low and Highe  Daesign in Everpday
Life from the Museum of Modem Art's High?Low ek -
o, Ellem Lw keazken ;l‘*m’l.l-.‘l.ﬂ‘l.lr: Iremm the b
tom up rathes thas fEom the 'I||-|| d.l‘-h'l.- is wiak che view
of the 1990 MOMA exhibition. Lupron cricicizes
MOMA’S mmeamment of advertising, newspapers, and oomi:

boods a5 & series of images no different than che lamdscapes,
hils of fruir. and nude women which haee been the madi-
tional subject maiser of socular arcsss. Insivad, Lagon pro
s dhat mas wrwcalia amdl proe prosdection have alrered the
coiduct of prablic and privare bie and, chis, cannor be crear-
e &k a passive sowrce of subject mamer. “Owme does noc
choose ro inwire or dis-imvire popular cultee o one's hir
Blather, if is there—an ™ I ghis | B IJI|I|IHI
examines Bow wismal creces of everyday commerciad Life find
their way imand cur of conemporay design. Her wiew of
the desigmer is not & one who functions. as am “motic other”
ar a5 a “viual underclasz” bt as one who operates within
hath 'haﬁ'h‘ and "low” formw of culbare. The recsEs af
appropriaion, Lupron claims, is oo made from above cul-
mure bur withim it “We are the products of owr oulvere and
must find pur place withan &,
LEMGTH: 30 mimubes
AUDIC: good
YIDEC: good

Philip B. Megqgs
Profeswor of design history, cypography, and graphic design
ar Wirgmia Commonwealiby Univenaty,
Author of T:I'TH.'FGI lerags: The Language of Crraplo:
Dheagn and A Hismory of Graplo: Design.

Fact amp AvaMT GARDE REVISITED

In the early 1%60s, the LY 5, Fost Office bought 3 18
coung-indetment ;Piml T!;J|||| ':-:irw]m:“ for mu|ir|];
ihscere materials (Gingbarg’s journal, Esos) throwgh the
mail. Yielding m ke lawyer's advice, Ginsburg suspended
publication of Eros and in 1964 laumched 2 new maga-
rime—Fact With r:'-'mhurg an ealiter aml Tﬂi\]\:r., Fasct
functipsed a5 @ veaes of dissenr. s ahjective was o
imgaove socsery by Bringing o the fore data which was nor
widely knowmn. Hur when Facr published a series of com-
mants by a [-m:hul:r-.-'l #:\-mn Barry Ginldwarer's mendal
state, Cinld Banughe a apaunst Fucr that pur
the magaeine our of business. Ginebarg then inomoduced
Avart Grande, a journal of am and poliics. Just as Face had
risen our of the ashes of Eros, Avane Garde ook the place
uf Fact, combining: Facts muckraking with Erm' sernsuos-
niss,  n this lecture, Plubp B Meggs eraces the polinical
wrd aestheric sensibilivies of Faor amd Avanr Garnde. He
cites these magazines as providing an alternative to
American mase mrdia.  lssues and images that were
l i by encne and | b weee
wddressed by Facr end Avanr Garde, As qul} STALES:
“These magazines (in partcular, Avane Garde] addressed
the sensibilities, passicas, and conceme: of an e in a3 man-
ner unlike sy other magrmne”

LEMGTH: 3% manuces
AUDIC: exccllent
VIIMED: good

Ralph Ginzburg

Sradf phastographer for the Mew York Posr,
Former ediee ar Look snd h.pq'm,- Founder
of Eros, Facr, Avanr Crande, Muncyswarth,
Amaricam Haminess, Bomer Living, and Uncle Sam,
Awther af 100 Years of Lymching.

RaLew GiwzBumrG OM EROS, FACT. AWD

AYANT GARDE

ABter L years af legal bartles over his publicarion, Esos
(piirmaal of bovel, Ralph Ginsbung was sent to prison for eight
maonths in Persadvana an 1972 fos wiang the 115, postal mys-

tem i sl and dismbure soosally boo meteral. Reading
feamn his memain, *Castrated by Eighe Months in Prises,”

Giinaburg descrdbes b expenicncr in prison as 3 “deprivation
of mambood.” Tl'l.ml.l.gh ey 1on r:|:l|iriuu mlbh#.hwg
oomadirions, he srruggled against @ syspea which sought o vl
buan . his imclvichealicy, This X0-mimsste memair = Bl
by a question and andwer session in which Gingburg
describes his hegmesegs o Look and Fﬂ|u'm,- magazings, |r
was alver having been fired from Esquire foe writing "A&n
Unhurricd View of Eregica™ thar Ginzburg launched Es,
then Fasct, and Bsally Avant Garde, “The sesion ends with
birel discession ol Gl ‘_'. present posation as 3 photo-
jresrmalis for dhe Mew Yook P

LEMGTH: 50 minuces
AUTHO: o
VIDEO: good

Art Spiegelman
Avitheor of Maus: & Swraeor’s Tale, Breakdowns
and co-edicor of RAW sapgraee, Comics
wirtisr, writer, and lecnieer.

THE CORICS PaGE: TimeE as DEstewm
The method of denoting time in comics has a different
stnictuse than thar of ofhes porpular marrative mediums.
The wmplu: uq.l.ninn'nn of thee Conmi B 38 & AUCTERIN
al units sivsated witkin the larger framewoek of the pags
sl i agart From theas mediums with which i is ofien
mn[umd. such as film aml sderson. s dhas locoene, A
Spiegelman looks ar the keguage of comic sirip narmtive as
a separate vocabulary from orber narmamve fosms. The
dechine of the commaercal comic sorip and e development
off etadergressad o are ales disrussed. Spicgelman con-
chudes with a bresl oveniew af his comic strip, Maus

LEMGTH: 50 minwstes
AU excelleri
VIDEC: good

Paul Rand

Liraphic: desgnar, Frofessor emerinis of Yile Universiey
Authir of Thought on Design and
Pauil Band: & rk:i;mr-! Aure

Pavp Ramb: JUESTIODNS AMD AMSWERS
Pl Rand anewers questions from the ssdence and Sane
Hellze. Beginming with a quession ghain orggies, Rand
dicwses his intoduction fo e Geld of graphic design,
dencancing dhe termn “graphic design® as presenticus and
prefearing the term “commercial are® It was, in fach, a
Lazndin-based magazime entiled Commerciad A that fist
expesed Rand 1 the desgn feld in 1929 In this smelli-
.plnl:i.l'rd illumillﬂiu: 1k, Fand nat nfll:,l dmases h}:pﬂ‘-
sonal hiscory, bun such regues & the importance of the
Baubaus, probloms with sdvemising sgencees, postsod-
ersmai, humar and wit, painting. dhe sole of the adecator,
Idwl:l In.ph'u:..

LEMGTH: 1 hesr, 14 manures
ALUDHC: excellens
VIDED: goad

Steven Heller
Tesches design history an the School of Viswal Ass
and Is senior an director of The Mew York Times.
Aurhor of several books, the masst roeent heing
Liraphic Wit The A of Humor o Diesign

William Eric Perkins

Teaches Alsican American media and media criticism ar
Husaer Ciollege and |s curensly cditing a hook on rap
music for Temple Universaty Pres,

A "LAYPEROWES"” GUIDE TO THE
PoLiTicaLLy CoRRECT IM FOPULAR

ART AWND DESIGN

I 191, 4 new language was peoposcd than weoeld elim-
mare alll gender bisgs. Hence, s became -one, s thar
“layperson” became “laypereae.” This sttempt o meahlish
a nam-gendernd lasguage addreses the cursest dehabe om
poliecal cormecness s i continues to wnfokd in Americas
ailrare. In the leoire, Willim Erie Perking and Seeven
Heller ovplore political comeceness wath regand s oalverad
diverify and steronyping. Semmarizing some of the ways
popular sultues has serned the doménant power stnicnese,
Perlore smd Meller deliver a reen-pant kecvare on red-bair-
ing—the fear of Comssenma infirames dusing the Cold
War years and the ressliant ann-Comminse repagan-
di—and on the shereotyping of Asiam-, Africen- and
Larino Amserscans in pojrakar g amed cingma.

LEMNGTH: 1 bair asl 5 einustes

AUDIC: excellent
VIDED: e



Roger Remington
Professor ur'mphil_' Mn at RIT and
cn-auther af Mine Foneens nl'l'_'iuph-c Dlliﬁl'l.
Hr Bas abar been smtrumentad i the development of RIT
Elecreanic Museum of Graphic Design

THE ELECTROWIC MUSEUM

Rochester Institege ol Tn.'hlmkm"i GIH"I"III. D’Eir:l'l Aurchiree
= an metiutos dedicated e the presenmion, collecton, and
wrterpretation of materials abour the hisory of graphic design
s this becrure, Boger Bemingion updares thre Archive's ol
lectign. A brief audin-visual peesentataon |'n|I||r|||'; TH TR Te
with several designers asd & 3-minuee demonsracion of the
electronic deskrop srchive are presenced.  Hemington onn-
cludes wirh slides and comments about the Mwsrem

LEMGTH: 2 hours, 45 minutes
ALDI: gond
VIDEC: Remington aften moves awiy from the
microphone so that the sound is dimirished,
Hiwetwer, audio-visgal sowend is clear.

Stuart Ewen
Prolessar of cosamenicanions a1 Henrer College and sushor of
Caprains of Conscivesness: Advertizing and the Commenzil

Roors of the Comsumer Culturs and All Comsuseng lmages.

COMTROLLING CHADS: [ORPORATE
CapITALISM AMD THE RISE OF
PueLtc RELATIONS
Wiath Willism James' 1907 book Fragmarism, the idea of one
cwereiding cruch had givem way 0o a coneeps of il ) ws
devoid of abenlures, For James, there m ss snheresa ouch.
Inatead, bruth kappens b an ides, thus es sdea can be sold—m
can Beonme puth. 1o chis bacosre, Stuart Ewen links James”
definiteom of truth with the rise of pablic relaticns, He msens
thar the early 2th comtury helicf in reason Dilloss [ames' bogic
of relativisen, giving Barth 1o & public selstions indusony thar

rated an the concepr of “fecrs generate consciousness,”
T as secelar thoughn moved away from the tional to the
wrarsoral, the Srateges ol rlll'h'l'rr relakiimns .'lll.ql_n.‘l. Wisual
symbale that refate to the subcenscious and appeal 1o che
emations begas b replice the wrimen word im a0 atempt oo
sovee wway Brom eesson end fact. Ewen looks at this shitt amd
s emplicacons on sociery,
LEMGTH: 55 minsres
AUDEY: excellent
VIDECE exeellem

Serafina Bathrick

Assaciare Prolessor and Chair of tee Communications
Deparement at Hunrer College. 5he s prpetually
at work oo a book about the mpeesesgation of

winnen wikhn mass culiise
MORUMENTAL WOREN:
FEMALE IMAGES A5 MONUMEMTS OF
[MDUSTRIAL SOCIETY
In this lecture, Serafina Bathrick looks ar rhe images of
WIHNET ||mn||4||.':u| hy ehe Lrh and 2ikkh CEmAUry comarercial
industrses.  Firt enumoning che 1% h conmury woman as “god-
dess,” as she is represenced i public starwary, Bathaick shows
hiowr that monumental image of werman wis casred inne de
;l_-nhpr_r amul Appears an :dlr:rl:-m“ r-m‘ll.:!. ]'}u.u:ussing thee
image of wirman @ & hisrosically siroared corsanect, Bachrick
defines the represenmanon of women in our society as thar
which is not man, a diwomed and oppressive imagne comitrect
ed by the dominant culfem
LEMCGTEL: #) eninares
AL excellent
VIDED: excelleana

Panel Discussion
STUART EWEM, WMODERATOR
Seraliea Bathaick, Sman Ewen, Kamse Jacchs, Ellen Lupmon,
Rager Remingron, Phil Meggs, and Willam Eric Perkins con-
tinue their dialoge: with the audience. Topics mchade the (ol
Jorwing qun.l;'mng' Hiew much isdfluesce do dﬁl"llﬂ‘: have
Hisw aboes the deupnes define himdhessel® Whas is the rela-
tinnship berween the dien and desgmer and how do desigren
re-sducane the corporate chient® Al disussed e the etbueal
ramifications that desipners st conk the PRy
tinn al irn?n, sleveiyuing, ifedl the nesd for veus Ijn:r.a-q.
LEMGTH: 55 minwtes
ALDIO: good
VIDEL): good

Barbara Kruger

Columaist for Artfsrum. Her monograph,
Lvee foe Sale, wis |'|u|'|.|.r|J'|lEd in 1991

WE Dow't NEED AMOTHEE HEROD:
IMAGES AWD WORDE BY
Bampana KRUGER
In a question and anewer-ormatted lectuee, Haras Krages, &
P1|r|1,|'|.1r ;u'mﬂ;Pl'ul artist, shasws slides and discuwses the ﬁp;'
ratin asd motwation behind her hillboards, posters, post-
camds, amed T-shins which have been exhibited in museums,
galleries, on the siveet; and ovon in sebways ol over i workd
l;,mplr gmphml thart the e "I-F"Hi' art albet Credleh Gpasi-
tore the asssmptions |r|‘-_|;t|'rdt:. e, bramian relsmions, and
polites, and & cherefore conemoversial and d&fficult wo fund
Yet iv offers an eoremely cffective and powsrtul vehice for
mk]m& with mmass society,
LEMGTH: 4 minuste Jeensre, 15 misare (i
AUTHO: excellent
VIDYEC: falr po good
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